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Composing for the Revolution Joshua H. Howard 2020-10-31 In Composing for the Revolution: Nie Er and China’s Sonic Nationalism, Joshua Howard
explores the role the songwriter Nie Er played in the 1930s proletarian arts movement and the process by which he became a nationalist icon. Composed only
months before his untimely death in 1935, Nie Er’s last song, the “March of the Volunteers,” captured the rising anti-Japanese sentiment and was selected as
China’s national anthem with the establishment of the People’s Republic. Nie was quickly canonized after his death and later recast into the “People’s
Musician” during the 1950s, eﬀectively becoming a national monument. Howard engages two historical paradigms that have dominated the study of
twentiethcentury China—revolution and modernity. He argues that active in the leftist artistic community and critical of capitalism, Nie Er availed himself of
media technology, especially the emerging sound cinema, to create a modern, revolutionary, and nationalist music. This thesis stands as a powerful corrective
to a growing literature on the construction of a Chinese modernity, which has privileged the mass consumer culture of Shanghai and consciously sought to
displace the focus on China’s revolutionary experience. Composing for the Revolution also provides insight into understudied aspects of China’s
nationalism—its sonic and musical dimensions. Howard’s analyses highlights Nie’s extensive writings on the political function of music, examination of the
musical techniques and lyrics of compositions within the context of left-wing cinema, and also the transmission of his songs through ﬁlm, social movements,
and commemoration. Nie Er shared multiple and overlapping identities based on regionalism, nationalism, and left-wing internationalism. His march songs,
inspired by Soviet “mass songs,” combined Western musical structure and aesthetic with elements of Chinese folk music. The songs’ ideological message
promoted class nationalism, but his “March of the Volunteers” elevated his music to a universal status thereby transcending the nation. Traversing the life and
legacy of Nie Er, Howard oﬀers readers a profound insight into the meanings of nationalism and memory in contemporary China. Composing for the Revolution
underscores the value of careful reading of sources and the author’s willingness to approach a subject from multiple perspectives.
The Female Voice in the Twentieth Century Serena Facci 2021-03-02 By integrating theoretical approaches to the female voice with the musicological
investigation of female singers’ practices, the contributors to this volume oﬀer fresh viewpoints on the material, symbolic and cultural aspects of the female
voice in the twentieth century. Various styles and genres are covered, including Western art music, experimental composition, popular music, urban folk and
jazz. The volume oﬀers a substantial and innovative appraisal of the role of the female voice from the perspective of twentieth-century performance practices,
the centrality of female singers’ experimentations and extended vocal techniques along with the process of the ‘subjectivisation’ of the voice.
Finding Democracy in Music Robert Adlington 2020-11-03 For a century and more, the idea of democracy has fuelled musicians’ imaginations. Seeking to
go beyond music’s proven capacity to contribute to speciﬁc political causes, musicians have explored how aspects of their practice embody democratic
principles. This may involve adopting particular approaches to compositional material, performance practice, relationships to audiences, or modes of
dissemination and distribution. Finding Democracy in Music is the ﬁrst study to oﬀer a wide-ranging investigation of ways in which democracy may thus be
found in music. A guiding theme of the volume is that this takes place in a plurality of ways, depending upon the perspective taken to music’s manifold
relationships, and the idea of democracy being entertained. Contributing authors explore various genres including orchestral composition, jazz, the post-war
avant-garde, online performance, and contemporary popular music, as well as employing a wide array of theoretical, archival, and ethnographic
methodologies. Particular attention is given to the contested nature of democracy as a category, and the gaps that frequently arise between utopian
aspiration and reality. In so doing, the volume interrogates a key way in which music helps to articulate and shape our social lives and our politics.
Beethoven's Ninth Esteban Buch 2004-05 The history of Beethoven's popular Ninth Symphony, which premiered in 1824, is captured in this account of its life
as an artwork and its political existence through time. Reprint.
Fundamentals of Musical Composition Arnold Schoenberg 1999 Fundamentals of Musical Composition represents the culmination of more than forty years in
Schoenberg's life devoted to the teaching of musical principles to students and composers in Europe and America. For his classes he developed a manner of
presentation in which 'every technical matter is discussed in a very fundamental way, so that at the same time it is both simple and thorough'. This book can
be used for analysis as well as for composition. On the one hand, it has the practical objective of introducing students to the process of composing in a
systematic way, from the smallest to the largest forms; on the other hand, the author analyses in thorough detail and with numerous illustrations those
particular sections in the works of the masters which relate to the compositional problem under discussion.
Finding Democracy in Music Robert Adlington 2020-11-02 For a century and more, the idea of democracy has fuelled musicians’ imaginations. Seeking to
go beyond music’s proven capacity to contribute to speciﬁc political causes, musicians have explored how aspects of their practice embody democratic
principles. This may involve adopting particular approaches to compositional material, performance practice, relationships to audiences, or modes of
dissemination and distribution. Finding Democracy in Music is the ﬁrst study to oﬀer a wide-ranging investigation of ways in which democracy may thus be
found in music. A guiding theme of the volume is that this takes place in a plurality of ways, depending upon the perspective taken to music’s manifold
relationships, and the idea of democracy being entertained. Contributing authors explore various genres including orchestral composition, jazz, the post-war
avant-garde, online performance, and contemporary popular music, as well as employing a wide array of theoretical, archival, and ethnographic
methodologies. Particular attention is given to the contested nature of democracy as a category, and the gaps that frequently arise between utopian
aspiration and reality. In so doing, the volume interrogates a key way in which music helps to articulate and shape our social lives and our politics.
Awangarda Lisa Cooper Vest 2020-12-01 In Awangarda, Lisa Cooper Vest explores how the Polish postwar musical avant-garde framed itself in contrast to its
Western European counterparts. Rather than a rejection of the past, the Polish avant-garde movement emerged as a manifestation of national cultural
traditions stretching back into the interwar years and even earlier into the nineteenth century. Polish composers, scholars, and political leaders wielded the
promise of national progress to broker consensus across generational and ideological divides. Together, they established an avant-garde musical tradition that
pushed against the limitations of strict chronological time and instrumentalized discourses of backwardness and forwardness to articulate a Polish road to
modernity. This is a history that resists Cold War periodization, opening up new ways of thinking about nations and nationalism in the second half of the
twentieth century.
Music in the Twentieth and Twenty-First Centuries (Western Music in Context: A Norton History) Joseph Auner 2013-05-07 The music of the twentieth and
twenty-ﬁrst centuries in its cultural, social, and intellectual contexts. Joseph Auner's Music in the Twentieth and Twenty-First Centuries explores the sense of
possibility unleashed by the era's destabilizing military conﬂicts, social upheavals, and technological advances. Auner shows how the multiplicity of musical
styles has called into question traditional assumptions about compositional practice, the boundaries of music and noise, and the relationship among
composer, performer, and listener. He also shows how composers and their works have played important roles in deﬁning ideas of nation, race, and gender,
and thus in shaping the modern world for better and worse. Western Music in Context: A Norton History comprises six volumes of moderate length, each
written in an engaging style by a recognized expert. Authoritative and current, the series examines music in the broadest sense—as sounds notated,
performed, and heard—focusing not only on composers and works, but also on broader social and intellectual currents.
Composing for the State Esteban Buch 2016-07-06 Under the dictatorships of the twentieth century, music never ceased to sound. Even when they did not
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impose aesthetic standards, these regimes tended to favour certain kinds of art music such as occasional works for commemorations or celebrations,
symphonic poems, cantatas and choral settings. In the same way, composers who were more or less ideologically close to the regime wrote pieces of music
on their own initiative, which amounted to a support of the political order. This book presents ten studies focusing on music inspired and promoted by regimes
such as Nazi Germany, Fascist Italy, France under Vichy, the USSR and its satellites, Franco's Spain, Salazar's Portugal, Maoist China, and Latin-American
dictatorships. By discussing the musical works themselves, whether they were conceived as ways to provide "music for the people", to personally honour the
dictator, or to participate in State commemorations of glorious historical events, the book examines the relationship between the composers and the State.
This important volume, therefore, addresses theoretical issues long neglected by both musicologists and historians: What is the relationship between art
music and propaganda? How did composers participate in musical life under the control of an authoritarian State? What was speciﬁcally political in the works
produced in these contexts? How did audiences react to them? Can we speak conﬁdently about "State music"? In this way, Composing for the State: Music in
Twentieth Century Dictatorships is an essential contribution to our understanding of musical cultures of the twentieth century, as well as the symbolic policies
of dictatorial regimes.
Composing Capital Marianna Ritchey 2019 The familiar old world of classical music, with its wealthy donors and ornate concert halls, is changing. The
patronage of a wealthy few is being replaced by that of corporations, leading to new unions of classical music and contemporary capitalism. In Composing
Capital, Marianna Ritchey lays bare the appropriation of classical music by the current neoliberal regime, arguing that artists, critics, and institutions have
aligned themselves--and, by extension, classical music itself--with free-market ideology. More speciﬁcally, she demonstrates how classical music has lent its
cachet to marketing schemes, tech ﬁrm-sponsored performances, and global corporate partnerships. As Ritchey shows, the neoliberalization of classical music
has put music at the service of contemporary capitalism, blurring the line between creativity and entrepreneurship, and challenging us to imagine how a
noncommodiﬁed musical practice might be possible in today's world.
The Music of John Cage James Pritchett 1996-03-14 The ﬁrst book to examine fully the work of John Cage, leading ﬁgure of the post-war musical avantgarde.
Contemporary Music and Spirituality Robert Sholl 2016-08-12 The ﬂourishing of religious or spiritually-inspired music in the late twentieth and early
twenty-ﬁrst centuries remains largely unexplored. The engagement and tensions between modernism and tradition, and institutionalized religion and
spirituality are inherent issues for many composers who have sought to invoke spirituality and Otherness through contemporary music. Contemporary Music
and Spirituality provides a detailed exploration of the recent and current state of contemporary spiritual music in its religious, musical, cultural and
conceptual-philosophical aspects. At the heart of the book are issues that consider the role of secularization, the claims of modernity concerning the status of
art, and subjective responses such as faith and experience. The contributors provide a new critical lens through which it is possible to see the music and
thought of Cage, Ligeti, Messiaen, Stockhausen as spiritual music. The book surrounds these composers with studies of and by other composers directly
associated with the idea of spiritual music (Harvey, Gubaidulina, MacMillan, Pärt, Pott, and Tavener), and others (Adams, Birtwistle, Ton de Leeuw,
Ferneyhough, Ustvolskaya, and Vivier) who have created original engagements with the idea of spirituality. Contemporary Music and Spirituality is essential
reading for humanities scholars and students working in the areas of musicology, music theory, theology, religious studies, philosophy of culture, and the
history of twentieth-century culture.
The Rest Is Noise Alex Ross 2007-10-16 Winner of the 2007 National Book Critics Circle Award for Criticism A New York Times Book Review Top Ten Book of
the Year Time magazine Top Ten Nonﬁction Book of 2007 Newsweek Favorite Books of 2007 A Washington Post Book World Best Book of 2007 In this
sweeping and dramatic narrative, Alex Ross, music critic for The New Yorker, weaves together the histories of the twentieth century and its music, from
Vienna before the First World War to Paris in the twenties; from Hitler's Germany and Stalin's Russia to downtown New York in the sixties and seventies up to
the present. Taking readers into the labyrinth of modern style, Ross draws revelatory connections between the century's most inﬂuential composers and the
wider culture. The Rest Is Noise is an astonishing history of the twentieth century as told through its music.
English Pastoral Music Eric Saylor 2017-05-30 Covering works by popular ﬁgures like Ralph Vaughan Williams and Gustav Holst as well as less familiar English
composers, Eric Saylor's pioneering book examines pastoral music's critical, theoretical, and stylistic foundations alongside its creative manifestations in the
contexts of Arcadia, war, landscape, and the Utopian imagination. As Saylor shows, pastoral music adapted and transformed established musical and aesthetic
conventions that reﬂected the experiences of British composers and audiences during the early twentieth century. By approaching pastoral music as a cultural
phenomenon dependent on time and place, Saylor forcefully challenges the body of critical opinion that has long dismissed it as antiquated, insular, and
reactionary.
Composing for the Cinema Ennio Morricone 2013-10-10 With nearly 400 scores to his credit, Ennio Morricone is one of the most proliﬁc and inﬂuential ﬁlm
composers working today. In Composing for the Cinema, Morricone and musicologist Sergio Miceli present a series of lectures on the composition and analysis
of ﬁlm music. Adapted from several lectures and seminars, these lessons show how sound design can be analyzed and oﬀer a variety of musical solutions to
many diﬀerent kinds of ﬁlm. Drawing upon scores by himself and others, the composer also provides insight into his relationships with many of the directors
with whom he has collaborated, including Sergio Leone, Giuseppe Tornatore, Franco Zeﬃrelli, Warren Beatty, Ridley Scott, Roland Joﬀé, the Taviani Brothers,
and others. Delivered in a conversational mode that is both comprehensible and interesting, this groundbreaking work intertwines analysis with practical
details of ﬁlm music composition.
Music Notation in the Twentieth Century Kurt Stone 1980 In this comprehensive and deﬁnitive survey of current notation procedures, Kurt Stone has brought
order to a ﬁeld traditionally fraught with confusion and idiosyncrasy. He not only describes and recommends new methods for notating modern music, thereby
establishing standard procedures for the present and future, but integrates them with traditional practices still in use. The result is a guide to all forms of
notation used in serious music today.
Understanding Music N. Alan Clark 2015-12-21 Music moves through time; it is not static. In order to appreciate music wemust remember what sounds
happened, and anticipate what sounds might comenext. This book takes you on a journey of music from past to present, from the Middle Ages to the Baroque
Period to the 20th century and beyond!
Believe Your Ears Kirke Mechem 2015-07-09 Believe Your Ears is the memoir of composer Kirke Mechem, whose unorthodox path to music provides a
fascinating narrative. Along the way, readers will meet Dimitri Shostakovich, Wallace Stegner, Billie Jean King, The Grateful Dead, Benjamin Britten, Bill Tilden,
and Aaron Copland—a who’s who of talent in Mechem’s storied career.
Composing for Japanese Instruments Minoru Miki 2008 A practical but scholarly guide to Japanese instruments by one of the country's leading composers.
The Politics of Musical Identity Annegret Fauser 2017-07-05 This volume explores the way in which composers, performers, and critics shaped individual
and collective identities in music from Europe and the United States from the 1860s to the 1950s. Selected essays and articles engage with works and their
reception by Richard Wagner, Georges Bizet (in an American incarnation), Lili and Nadia Boulanger, William Grant Still, and Aaron Copland, and with
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performers such as Wanda Landowska and even Marilyn Monroe. Ranging in context from the opera house through the concert hall to the salon, and from
establishment cultures to counter-cultural products, the main focus is how music permits new ways of considering issues of nationality, class, race, and
gender. These essays - three presented for the ﬁrst time in English translation - reﬂect the work in both musical and cultural studies of a distinguished scholar
whose international career spans the Atlantic and beyond.
Experimentalisms in Practice Ana R. Alonso-Minutti 2018-01-29 Taking a broad approach to a wide variety of Latin@ and Latin American music traditions,
Experimentalisms in Practice challenges traditional notions of what has been considered experimental, and provides new points of entry to reevaluate modern
and avant-garde music studies.
Hallelujah Junction John Adams 2009-11-24 John Adams is one of the most respected and loved of contemporary composers, and "he has won his eminence
fair and square: he has aimed high, he has addressed life as it is lived now, and he has found a language that makes sense to a wide audience" (Alex Ross,
The New Yorker). Now, in Hallelujah Junction, he incisively relates his life story, from his childhood to his early studies in classical composition amid the
musical and social ferment of the 1960s, from his landmark minimalist innovations to his controversial "docu-operas." Adams oﬀers a no-holds-barred portrait
of the rich musical scene of 1970s California, and of his contemporaries and colleagues, including John Cage, Steve Reich, and Philip Glass. He describes the
process of writing, rehearsing, and performing his renowned works, as well as both the pleasures and the challenges of writing serious music in a country and
a time largely preoccupied with pop culture. Hallelujah Junction is a thoughtful and original memoir that will appeal to both longtime Adams fans and
newcomers to contemporary music. Not since Leonard Bernstein's Findings has an eminent composer so candidly and accessibly explored his life and work.
This searching self-portrait oﬀers not only a glimpse into the work and world of one of our leading artists, but also an intimate look at one of the most exciting
chapters in contemporary culture.
Creative Music Composition Margaret Lucy Wilkins 2013-01-11 Creative Music Composition is designed to be an introductory textbook for music students.
"Creative composition"-composing in your own style, rather than in the style of a composer of the past-is embraced by music educators not only for
composition students, but for beginning performers and music educators, and is often oﬀered to all music students and non-music majors who wish to
enhance their musical creativity. With 25 years of experience teaching ﬂedgling composers, the author tackles the key ingredients that make for successful
composition, including: stimulus to the musical imagination; discussion of a variety of current musical languages; analysis of many examples from
contemporary scores; technical exercises; suggestions as to how to start a composition; structures; and examinations of works from particular genres. Wilkins
covers several musical languages, from folk and popular to serialism; analyses various rhythmic forms; suggests approaches for composing for a variety of
instruments, from traditional to electronic ones, as well as for the human voice; addresses the nuts and bolts of score preparation; and oﬀers career advice.
For all composition students-and for music students in general-Creative Music Composition oﬀers a clear and concise introduction that will enable them to
reach their personal goals.
Planet Beethoven Mina Yang 2014-11-04 In Planet Beethoven, Mina Yang makes the compelling case that classical music in the twenty-ﬁrst century is just as
vibrant and relevant as ever—but with signiﬁcant changes that give us insight into the major cultural shifts of our day. Perusing events, projects, programs,
writings, musicians, and compositions, Yang shines a spotlight on the Western art music tradition. The book covers an array of topics, from the use of
Beethoven’s “Für Elise” in YouTube clips and hip-hop, to the marketing claims of Baby Einstein products, and the new forms of music education introduced by
Gustavo Dudamel, conductor of the Los Angeles Philharmonic. While the book is global in its outlook, each chapter investigates the unique attributes of a
speciﬁc performer, performance, or event. One chapter reﬂects on Chinese pianist Yuja Wang’s controversial performance at the Hollywood Bowl, another
explores the highly symbolic Passion 2000 Project in Stuttgart, Germany. Sure to be of interest to students, professionals, and aﬁcionados, Planet Beethoven
traces the tensions that arise from the “classical” nature of this tradition and our rapidly changing world. Ebook Edition Note: One image has been redacted.
In Her Own Words Jennifer Kelly 2013-06-01 This collection of new interviews with twenty-ﬁve accomplished female composers substantially advances our
knowledge of the work, experiences, compositional approaches, and musical intentions of a diverse group of creative individuals. With personal anecdotes and
sometimes surprising intimacy and humor, these wide-ranging conversations represent the diversity of women composing music in the United States from the
mid-twentieth century into the twenty-ﬁrst. The composers work in a variety of genres including classical, jazz, multimedia, or collaborative forms for the
stage, ﬁlm, and video games. Their interviews illuminate questions about the status of women composers in America, the role of women in musical
performance and education, the creative process and inspiration, the experiences and qualities that contemporary composers bring to their craft, and
balancing creative and personal lives. Candidly sharing their experiences, advice, and views, these vibrant, thoughtful, and creative women open new
perspectives on the prospects and possibilities of making music in a changing world.
Twentieth Century Harmony Vincent Persichetti 1961
The State of Music Virgil Thomson 2016-10-04 Virgil Thomson had already established himself as one of the nation's leading composers when he published
The State of Music (1939), the book that made his name as a writer and won him a fourteen-year stint as chief music reviewer at the New York Herald Tribune.
This feisty, often hilarious polemic, presented here in the extensively revised edition of 1962, surveys the challenges confronting the American composer in a
hide-bound world where performance and broadcast outlets are controlled by institutions shocked by the new and suspicious of homegrown talent. For Aaron
Copland, The State of Music was not just “the most original book on music that America has produced,” but “the wittiest, the most provocative, the best
written.”
Techniques of the Contemporary Composer David Cope 1997-01-01 This text is a practical guide to the compositional techniques, resources, and
technologies available to composers today. Each chapter traces the development of traditional and modern elements that form the foundation of music in the
late twentieth century. Among the subjects discussed are interval exploration, serialism, pitch-class sets, twelve-tone music, electronic music, algorithmic
composition, and indeterminacy.
Networking the Russian Diaspora Hon-Lun Helan Yang 2020-09-30 Networking the Russian Diaspora is a fascinating and timely study of interwar Shanghai.
Aside from the vacated Orthodox Church in the former French Concession where most Russian émigrés resided, Shanghai today displays few signs of the
bustling settlement of those years. Russian musicians established the ﬁrst opera company in China, as well as choirs, bands and ensembles to play for their
own and other communities. Russian musicians were the core of Shanghai’s lauded Municipal Orchestra, and taught at China’s ﬁrst conservatory. Two Russian
émigré composers in particular -- Alexander Tcherepnin and Aaron Avshalomov – experimented with incorporating Chinese elements into their compositions
as harbingers of intercultural music that has become a well-recognized trend in composition since the late twentieth century. The Russian musical scene in
Shanghai was the embodiment of musical cosmopolitanism, anticipating the hybrid nature of twentieth-ﬁrst century music arising from cultural contacts
through migration, globalization, and technological advancement. Networking the Russian Diaspora is a pioneering study of the Russian community, especially
its musical activities and inﬂuence in Shanghai. While the focus of the book is on music, it also gives insight into the social dynamics between Russians and
other Europeans on the one hand, and with the Chinese on the other. The volume co-authored by Chinese music specialists makes a signiﬁcant contribution to
studies of diaspora, cultural identity, and migration through focusing on a little studied area of Sino-Russian cultural relations and Russian inﬂuence in modern
China. The discoveries stretch the boundaries of music studies by addressing the relational aspects of Western music – how it has articulated national and
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cultural identities but also served to connect people of diﬀerent origins and cultural backgrounds.
Beyond Britten Peter Wiegold 2015 Leading composers, producers and writers consider the role of the composer in the community in Britain today and over
the last ﬁfty years.
Experimental Music Michael Nyman 1999-07-29 Composer Michael Nyman's classic 1974 account of the postwar experimental tradition in music.
Composing for the State Esteban Buch 2016-07-06 Under the dictatorships of the twentieth century, music never ceased to sound. Even when they did not
impose aesthetic standards, these regimes tended to favour certain kinds of art music such as occasional works for commemorations or celebrations,
symphonic poems, cantatas and choral settings. In the same way, composers who were more or less ideologically close to the regime wrote pieces of music
on their own initiative, which amounted to a support of the political order. This book presents ten studies focusing on music inspired and promoted by regimes
such as Nazi Germany, Fascist Italy, France under Vichy, the USSR and its satellites, Franco's Spain, Salazar's Portugal, Maoist China, and Latin-American
dictatorships. By discussing the musical works themselves, whether they were conceived as ways to provide "music for the people", to personally honour the
dictator, or to participate in State commemorations of glorious historical events, the book examines the relationship between the composers and the State.
This important volume, therefore, addresses theoretical issues long neglected by both musicologists and historians: What is the relationship between art
music and propaganda? How did composers participate in musical life under the control of an authoritarian State? What was speciﬁcally political in the works
produced in these contexts? How did audiences react to them? Can we speak conﬁdently about "State music"? In this way, Composing for the State: Music in
Twentieth Century Dictatorships is an essential contribution to our understanding of musical cultures of the twentieth century, as well as the symbolic policies
of dictatorial regimes.
The American Stravinsky Gayle Minetta Murchison 2012-02-21 divdivThe ﬁrst study to show Copland's style development from his early works through his ﬁrst
widely accessible ballet/DIV/DIV
Composing Ambiguity: The Early Music of Morton Feldman Alistair Noble 2016-05-23 American composer Morton Feldman is increasingly seen to have been
one of the key ﬁgures in late-twentieth-century music, with his work exerting a powerful inﬂuence into the twenty-ﬁrst century. At the same time, much about
his music remains enigmatic, largely due to long-standing myths about supposedly intuitive or aleatoric working practices. In Composing Ambiguity, Alistair
Noble reveals key aspects of Feldman's musical language as it developed during a crucial period in the early 1950s. Drawing models from primary sources,
including Feldman's musical sketches, he shows that Feldman worked deliberately within a two-dimensional frame, allowing a focus upon the fundamental
materials of sounding pitch in time. Beyond this, Feldman's work is revealed to be essentially concerned with the 12-tone chromatic ﬁeld, and with the
delineation of complexes of simple proportions in 'crystalline' forms. Through close reading of several important works from the early 1950s, Noble shows that
there is a remarkable consistency of compositional method, despite the varied experimental notations used by Feldman at this time. Not only are there direct
relations to be found between staﬀ-notated works and grid scores, but much of the language developed by Feldman in this period was still in use even in his
late works of the 1980s.
Ruth Crawford Seeger's Worlds Ray Allen editor 2007 No description available.
From Music to Sound Makis Solomos 2019-11-15 From Music to Sound is an examination of the six musical histories whose convergence produces the
emergence of sound, oﬀering a plural, original history of new music and showing how music had begun a change of paradigm, moving from a culture centred
on the note to a culture of sound. Each chapter follows a chronological progression and is illustrated with numerous musical examples. The chapters are
composed of six parallel histories: timbre, which became a central category for musical composition; noise and the exploration of its musical potential;
listening, the awareness of which opens to the generality of sound; deeper and deeper immersion in sound; the substitution of composing the sound for
composing with sounds; and space, which is progressively viewed as composable. The book proposes a global overview, one of the ﬁrst of its kind, since its
ambition is to systematically delimit the emergence of sound. Both well-known and lesser-known works and composers are analysed in detail; from Debussy to
contemporary music in the early twenty-ﬁrst century; from rock to electronica; from the sound objects of the earliest musique concrète to current
electroacoustic music; from the Poème électronique of Le Corbusier-Varèse-Xenakis to the most recent inter-arts attempts. Covering theory, analysis and
aesthetics, From Music to Sound will be of great interest to scholars, professionals and students of Music, Musicology, Sound Studies and Sonic Arts.
Supporting musical examples can be accessed via the online Routledge Music Research Portal.
Composing the Music of Africa Malcolm Floyd 2018-12-17 First published in 1999, this volume explores the great diversity of music created by African
communities is reﬂected in this book, which discusses the ways in which a wide range of musical forms are composed and performed from Egypt to South
Africa and from Ghana to Kenya. As two composers explain here, this diversity provides much inspiration for western contemporary composition. Particular
attention is paid to the contexts generate musical creativity. Ceremonies and festivals celebrating birth, death, marriage or rites of passage provide the
impetus for much composition and performance, enabling young people to pick up, early on, some of the techniques and styles of which they then become
the new exponents. The book also looks at the role played by formal music education programmes and bodies such as the South African Music Rights
Organization and the South African Broadcasting Corporation in fostering musical activity, as well as the contribution of composers to the social and political
changes that have dominated South African life in recent years.
Serial Composition and Atonality George Perle 1972
Music of the Twentieth Century Ton de Leeuw 2005 Ton de Leeuw was a truly groundbreaking composer. As evidenced by his pioneering study of
compositional methods that melded Eastern traditional music with Western musical theory, he had a profound understanding of the complex and often
divisive history of twentieth-century music. Now his renowned chronicle Music of the Twentieth Century is oﬀered here in a newly revised English-language
edition. Music of the Twentieth Century goes beyond a historical survey with its lucid and impassioned discussion of the elements, structures, compositional
principles, and terminologies of twentieth-century music. De Leeuw draws on his experience as a composer, teacher, and music scholar of non-European
music traditions, including Indian, Indonesian, and Japanese music, to examine how musical innovations that developed during the twentieth century
transformed musical theory, composition, and scholarly thought around the globe.
Music and Twentieth-century Tonality Paolo Susanni 2012 This book explores the web of pitch relations that generates the musical language of non-serialized
twelve-tone music and supplies both the analytical materials and methods necessary for analyses of a vast proportion of the 20th century musical repertoire.
It does so in a simple, clear, and systematic manner to promote an easily accessible and global understanding of this music. Since the chromatic scale is the
primary source for the pitch materials of 20th-century music, common sub-collections of the various modes and interval cycles serve as the basis for their
mutual transformation. It is precisely this peculiarity of the non-serialized twelve-tone system that allows for an array of pitch relations and modal techniques
hitherto perceived diﬃcult if not impossible to analyze. Susanni and Antokoletz present the principles, concepts, and materials employed for analysis using a
unique theoretic-analytical approach to the new musical language. The book contains a large number of original analyses that explore a host of composers
including Ives, Stravinsky, Bartók, Messiaen, Cage, Debussy, Copland, and many more, providing insight into the music of the tonal revolution of the twentieth
century and contributing an important perspective to how music works in general.

2/2

Downloaded from tripil.com on August 10, 2022 by guest

